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= &B singer Jill Scott and her 14-piece band have been on the road touring
' = ‘ o in support of Scott's latest album, The Real Thing: Words and Sounds Vol.
== 3 released this past fall. The tour is hitting mid-sized venues across the coun-

try, from Boston's Orpheum Theatre to Detroit's Fox Theatre and The Grove of

Anaheim, Calif. Mix caught a sold-out February show at Oakland, Calif.'s grand
@g : art-deco Paramount Theatre, where the soulful diva kept 3,000 fans on their
' feet all night with her sultry blend of fierce funk and smooth grooves. Sound
for the tour is being provided by Masque Sound (East Rutherford, N.J.), and
includes a Meyer Sound MILO system (24 boxes), with eight d&b B2 subs and
Scolt sings info a Neumann KMS TO5. Uil has o D-12 amps; monitoring is via Firehouse powered F-12s and XTA 226s.
full steree mix in her Fulure Sonics sar momifers,
says monitor engineer lim Roach. Scoit also has
four wedges on two mixes: “The ovter pair of
wedges has o bond mix, and the inner pair is
Just her vocal,”

Front-of-house engineer Lorme Grobe (second fo right, with, from left: mani-

for engineer Jim Roach, system lech John Goczewski and monitor fech Jomes
Good) has been with Scolt since her last European four. His Digidesign VENUE
D-Show boord is set up for eight stereo buses ond &4 chanmels, As there are
quite @ few musicians onsioge, he uses groups fo siereo and fhen fo the mairix.
“Thet way, ™ he explains, *1 can pul anything, anywhere, | con pul a vacal-
heavy mix whers | need i io be.” As for effects, Grabe uses some comps, but
not much; instead, Grabe works off of the reom’s natural reverb, “If vou hove
a good mic and a good player, you don’t need much as for os cufbeard.

“I mix off of the VCAs and let the band do the dynamics,” Grabe con-
tinwes. I follow KN just kke the band does. Mixing the show keeps me on
my feet during the whale show=1"m very busy.”
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Haen mits include Neumann US%s
and rumpet, and BeyerM88 on

D/ percussion tech Detrick Low-
man chocks the sef. Drom mics in-
clude Meumnann U875 an overheods,
Sernheiser EP08s on rack ond foor
toms, Yamahea Subkick and Audix Dé
on kick; Nevmonn KM 184 an hi-hat,
and Sennheiser 441 and Shure SM57
on snore. Congos, fimbales and bongos
are miked with Audix D25 and D3s.

Bassist Dwayne "DW” o E .
Wright =

According to keyboard/bass‘guitar tech Corey Reeves, the -
guitar and bass players are the only performers who get : z
. their monitor mixes on wedges, Background singers are g
ﬂ { . Newmann KM5 105s,
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Thare ave 14 performers onstoge, Monitor engineer Jim Rooch gets 2R - u’
the mast out of his Digidesign VENUE D-Show;, using 52 inpuls and 30 -
outputs feeding various hard-wired and wireless in-ears, wedges and . == v%":m%
FX. “The only outhoard piece of geor | have is an Aphex 8-channel _ _ oo e
mic pre fo gel my console the exira inputs | need for communicalion T EED . iﬁl
mies around the sfagle,".he says. "'I‘n-': vsing !}.u' onboard gﬂt‘f and . *2 ‘ B 3 il Pk
comps on drums, Fairchild 680 plug-in on guitors, Purple Audie MCZ77 | © £ Sk :-:__ﬁ_._______ = Ao

plug-in on bass and [Digidesign] Smockl en vocols.” More plug-ins are —————

used for effects: Digidesign Re-Vibe on vocals and flute, and Reverb =

One on droms; and TC Electronic V553 reverb on Scolts vocal, = Ny v
“So far, the biggest challenge hos been keeping my eyes on 12 mu- I 2 i :

sicians and vocalists,” says monitor engineer Jim Roach. “Its a big ; . }

group to look after; they keep me on my toes and | love it.” Vi . .
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